


About the Piece

An Exceedingly Clear Absolution Engine is a part of A Book of Impingement, a collection of works which share and develop a mutual body of materials and concerns.  This particular piece is noteworthy for 
being perhaps the most transparent of the group, in its straight-forward preoccupation with density and pacing.  In this context, the dense, overlapping, and interruptive material which predominates 
throughout the book becomes an end unto itself, and the various forces of momentum of which it is capable of generating are explored for their own sake, without ulterior motive.

This piece was written for and is dedicated to Shanna Gutiérrez; I cannot express how deeply I appreciate her investment of energy and generosity of time.

Performance Notes

The indicated tempo admittedly sits at, and occasionally crosses over, the edge of performability, 
particularly in terms of the overlapping/interrupting rhythms (see below).  While the numerical 
value of the chosen tempo may itself be seen as being more negotiable than the fixity of the 
provided indication may suggest, maintenance of the overall sensation of speed and compaction, 
even in the face of preserving the wealth of dynamic and articulative detail present, is 
absolutely crucial.  This speed itself should be viewed as a principle component of the music's 
identity, as should be the condition of risk and the potential for failure which it creates.

Beyond their purely rhythmic function, the use of overlaid tuplets acts as an illustration of the 
simultaneous presence of multiple, colliding voices.  This material may not always be playable 
strictly as written, due to the onset of new material before the full rhythmic value of the preceding 
has been exhausted.  It is important to note that it is the expression of the intrinsic nature of the 
elements involved, as well as the state of collision and interruption within which they exist, which is 
of primary importance.  Except for minor adjustments made in the case of such overlapping tuplets 
or for formatting purposes, rhythm is spaced proportionally to duration.

Quarter tone indications are used at the exclusion of three-quarter tone indications; eighth tones 
are indicated by an arrow extending upwards or downwards from a natural or a sharp.  Quarter 
and eighth tones are intended to be achieved via fingerings rather than adjustments in 
embouchure.  Microtonal and multiphonic fingerings were sourced from Carin Levine's The 
Techniques of Flute Playing.

Accidentals only carry in cases of direct repetition, although cautionary accidentals may be used.

Duration: ~5'20'' 

      indicates an excessive amount of vibrato.

         indicates a transition from no vibrato to an excessive amount of vibrato.
  
  indicates a series of individually-articulated repetitions on the given pitch to be executed  
  as rapidly as possible; the exact number of articulations is not specified.  These 
  articulations are to be executed with the tongue.

 
  indicates a pitch with a moderate degree of breath content.          indicates pitched air.  

Transitions between various states of breathiness may occur.

  indicates a flutter with the throat.       indicates a flutter with the tongue.

 indicates a tongue "pizz."

        

  indicates a tongue ram, with the normal-sized notehead indicating the fingered pitch and the     
  reduced-size notehead indicating the sounding result.

           This multiphonic may be performed with or without the D# key; the performer may use either 
           fingering as their preference dictates.














