


About the Piece

This piece is part of a larger, as-yet unnamed collection of works (conceived of as a "book" of sorts) in which a common body of concerns and materials are being developed and interpenetrated by one 
another throughout the course of composition.  Scenes of Disassemblage and Coalescence specifically grew out of a desire to expand and commingle individual solos for each of the instruments involved, and 
the presence of these solos as origination points manifests in a variety of ways throughout the composition.  Additional concerns in the piece include the fundamental nature of the instruments themselves, 
from the peculiarities of register to the particularities of harmony implicit in the standard tuning of the open strings, as well as with proportion and pacing: elements are brought together and pursued only 
for as long as is absolutely necessary before either being discarded, or broken down and subsequently, playfully reassembled.  As a consequence, the sequence of events is not a product of progression so 
much as it is one of circumstance.

I would like to dedicate this piece to my parents, who have always supported me even when they haven't understood or empathized with my course of action; I can only hope to begin to understand the kind 
of devotion such unfailing support requires.  It is a debt I can never repay.

Performance Notes

The indicated tempo admittedly sits at, and occasionally crosses over, the edge of performability, 
particularly in the case of overlapping/interrupting rhythms (see below).  While the numerical 
value of the chosen tempo may itself be seen as being more negotiable than the fixity of the 
provided indication may suggest, maintenance of the overall sensation of speed and compaction, 
even in the face of preserving the wealth of dynamic and articulative detail present, is 
absolutely crucial.

Beyond their purely rhythmic function, the use of overlaid tuplets acts as an illustration of the 
simultaneous presence of multiple, colliding voices.  This material may not always be playable 
strictly as written, due to the onset of new material before the full rhythmic value of the preceding 
has been exhausted.  In such instances, the expression of the intrinsic nature of the elements 
involved, as well as the state of collision/interruption within which they exist, is of primary 
importance.  Except for minor adjustments made in the case of such overlapping tuplets, rhythm is 
spaced proportionally to duration.

Accidentals only carry in cases of direct repetition; cautionary accidentals are often used.

All additional indications, such as bow speed, bow pressure, and bow position, should be seen as only 
applying to the immediate context (often a single note) within which they appear.  For example, any 
note without a pressure marking should be played with normal pressure, and any note not marked 
"s.p." or "s.t." should be played with the normal bow position.  Although cautionary cancellations are 
often given, the amount and variety of indications employed does not always make this possible.

While the distinction between normal pizzicato and left-hand pizzicato should be adhered to if 
possible, the players are welcome to substitute one for the other if the practical benefits far 
outweigh any other considerations. 

  

Alterations in bow speed are indicated by either "fast" or "slow"; the absolute value of these speeds may be 
relative to and malleable within the context within which they appear, but should lie at the extreme end of 
what their context permits, to the point that their impact on the resulting sound is 
audible.

Natural harmonics are indicated at the sounding pitch, and are accompanied by both string and 
partial number (i.e. "III/2nd" indicates the second partial on the third string).  Natural harmonics played 
pizzicato with destinationless ties should be allowed to resonate for as long as possible; they should 
otherwise be muted at the cessation of their indicated durations.

Artificial harmonics include the sounding pitch when multiple forms are used within a single passage.

Bow pressure is represented thus, from lightest to heaviest; the middle option indicates normal pressure, 
and the heaviest should still contain a degree of pitch-perceptibility:

 

Quarter tone indications are thus:

     1/4 sharp        1/4 flat         3/4 flat        3/4 sharp

      indicates an excessive amount of vibrato.

Duration: approx. 3'30''

 


















