


Program Notes

One of my more firmly held aesthetic beliefs is that quantity has no bearing on quality: there exists no intrinsic difference in significance 
between a piece lasting fifteen seconds and a piece lasting fifteen minutes.  With that in mind, these pieces last as long as is necessary to 
explore their world and make their case, and, hopefully, not a moment longer.  In regards to the title, I am very drawn to the idea of a 
gathering of things, like the contents of a Joseph Cornell box, and I'm further drawn to the notion that such a collection of objects can perform 
an active function in the world.

Many thanks to Seth Josel, whose visit to the University of Huddersfield in March 2011 provided the occasion for which this piece was written.  
I must also make mention of two people who are very near and dear to my heart, and who were on my mind in various ways during the time 
that this piece was written.  Firstly, David Linaburg, a dear friend and fantastic musician, whose own formidable and very personal relationship 
to the guitar I couldn't help but keep in mind during the composition of this piece, and secondly, Lauren Capone, whose relationship to the 
fantastic has had an inexpressible impact on my own perspective.  I am lucky to have such people in my life.

Performance Notes

Instrumentation: This piece consists of two pieces each for electric 
guitar (24-frets, with volume pedal and distortion), "classical" guitar 
(i.e. nylon-string acoustic), and 5-string banjo (tuned G-D-G-B-D, from 
5th to 1st).  All instruments sound an octave lower than written.

Pedals and Effects (electric guitar pieces): The longer of the two pieces 
makes use of distortion.  The resultant effect should reside somewhere 
between "moderate" and "extreme", although a degree of pitch-
perceptibility should be retained.  The effect should remain constant 
between uses, and may be achieved through the use of one or multiple 
pedals.  When distortion is not being used, the guitar's tone should be 
"clean".

The use of the volume pedal versus fingering volume to achieve the 
indicated dynamics is left to the discretion of the performer, although 
the choice is often dictated by context.

Amplification may be used if desired for the acoustic guitar and banjo 
pieces; external amplification is preferred to the use of pick-ups.  

The banjo pieces were conceived as being played without the use of 
fingerpicks, although it is entirely permissible to use them.

Dynamic and string/harmonic indications are generally given on the 
stem side of a note, in order to clarify the note to which they pertain. 
In some instances, notes attached to the same stem have different 
dynamic indications - in such cases, the order of the dynamics and the 
notes corresponds (from bottom to top).  Articulations are given on 
the note side if practical, and otherwise given on the stem side.

Rhythm is generally spaced in proportion to duration, although slight 
deviations are made to accommodate the compact spaces formed by 
overlaid values.  These overlaid values are used in part for their voice 
leading function; expressing the collisions which form at their 
intersections is fundamental to the act of interpretation.  Generally, 
tuplets align with an 8th-note.

Harmonics are notated at the sounding pitch (rounded to the nearest 
8th-tone); string and partial numbers are provided.  

Dynamics are generally conceived of as being on an absolute scale 
across the piece as a whole (from ppp to fff).  However, chords which 
contain multiple dynamic markings may require a level of negotiation 
between the various indications, particularly where louder harmonics 
are involved.  Certain combinations of dynamics and harmonics may be 
relative to those specific harmonics (such as the louder indications 
accompanying the repeated dyad in the acoustic guitar pieces).



Playing Techniques/Notation:

- Notes followed by ties (generally open strings and harmonics) 
should be allowed to resonate for as long as possible.
                       
-                (no accompanying text) indicates a pitch bend (may 
indicate starting on a bent note and then "unbending"). 

                        
          -                 indicates a glissando (transversing the fretboard).

-        indicates a greater-than-normal physical attack, half-way 
         between a conventional attack and a snap pizzicato.

                        

-       indicates a finger percussion directly onto the fret board; 
        may be performed with the right hand.

-      indicates heavy vibrato.

- Tremolos should be executed extremely rapidly, so as to give 
the impression of a single, continuous sound, comparable to a 
snare drum roll.

          

                    

                                                            

Performance Instructions:  

          While an ideal performance of this piece will include all six 
pieces, it is permissible to exclude the pieces of a certain instrument or 
instruments for practical reasons (such as instrument availability or 
transportation issues).  In performance, both pieces for a given 
instrument must be played, meaning that a performance will consist of 
two, four, or six pieces in total, depending on the amount of 
instruments used.  The instructions for a performance differ slightly 
depending on whether one or multiple instruments are being used:

- When using multiple instruments, the pieces must always 
be performed in pairs of one "short" piece and one "long" one, in 
either order, and the pairings must always consist of pieces which 
use different instruments.  These pairings themselves must be 
separated on the program.

- When using a single instrument, the two pieces should 
themselves be separated on the program.

This strategy has been adopted to strike a balance between the 
brevity and self-similarity of these pieces.

Durations:

- Electric (Short): ~7''
- Electric (Long): ~40''
- Banjo (Short): ~8''
- Banjo (Long): ~35''
- Acoustic (Short): ~4''
- Acoustic (Long): ~25''




















